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INFINITE NEXT



This issue of KIOSK features content from the first part of Infinite Next, a collaborative research project by Icelandic artists 
Anna Líndal (b. 1957) and Bjarki Bragason (b. 1983). 

Through a conversation between their practices they investigate cultural and sociopolitical questions and themes related to 
climate change.

Líndal and Bragasons practices share similar concerns; the merger of geological- and human time as manifested in human 
activity and impact on the environment, measurements of time, the study and quantification of place, and the manifestation 
of history in built and natural structures.

The works featured on these pages is an extract from an exhibition that took place at the Ilulissat Art Museum in Western 
Greenland, where the artists spent a month in residency in the spring of 2015. The works spread through the museum and 
were integrated into the permanent collection of paintings by Emanuel A. Petersen (1894-1948), whos practice depicted 
epic views of Greenlandic glacial landscapes.

During the residency, Líndal and Bragason participated in the Ilulissat Climate Days Conference, an international science 
conference on climate change, where they presented a talk on visual art as a methodology to approach and disseminate 
political and ecological crisis and history. Following the residency they participated in an experimental summer school 
course hosted by SVALI - Nordic Center for Excellence, taking part in experiments on the atmosphere and cryosphere at 
the ice sheet margin of the Greenland inland ice.

In the spring of 2016 the second part of Infinite Next will take place at the Living Art Museum in Reykjavik.
 
annalindal.com 
bjarkibragason.com
nylo.is

In her practice, Anna Líndal has focused on questions of normalization in daily life, gender roles, the construction of memory 
through collections, and the visible and invisible power structures that dominate society. As a member of the Icelandic 
Glaciological Society, Líndal has for the past 15 years taken part in expeditions to the Vatnajökull glacier in Iceland, and to 
several other areas. There she has documented extensively the methods and activities of earth scientists and non-scientists 
alike in the context of measuring land and ice. A particular focus in her practice in recent years has been to examine how 
newly formed volcanic land is “claimed” and mapped. In her 2012 exhibition Mapping the Impermanence she presented 
bodies of work which critically observes how scientific knowledge is created and presented. In her works at the Ilulissat 
Kunstmuseum she addresses issues of measuring the environment. Diaristic notes are presented along with photographs 
and installations, where the body is used as a tool to measure. A life size photograph in one of the rooms depicts the artist 
holding a block of glacial ice, as it melts in her hands, while another narrates the story of her swimming in a newly formed 
lake in a caldera in the Vatnajökull glacier shortly after a sub-glacial eruption ended. Anna Líndal was professor of fine art 
at the Iceland Academy of the Arts in Reykjavik from 2000 - 2009, she holds an MA in artistic research from the Saint Lucas 
University in Antwerp and completed her graduate studies from the Slade School of Fine Art, University College, London.

Time is a central concern in Bjarki Bragason’s practice, a subject which he studies through political history, architecture, 
language, and archaeology. In the 2011 work, Letters Between B and C, Bjarki constructed an archive of debris from the 
botanical archives of the Bishop Museum in Honolulu, telling a story of repercussions of colonial practises in Hawaii through 
the fragments of specimen of extinct and endangered plants, which he acquired through conversation with botanists at 
the museum. In the work presented at the Ilulissat Art Museum, Bragason shows two bodies of work, That on Which It II 
and That in Which It II. The photographic work is installed throughout the museum, creating a dialogue with the collection 
of paintings by the Danish painter Emanuel A. Petersen (1894 -1948) who depicted Greenlandic landscapes extensively 
through his practice. Bjarki’s work is the result of him finding a block of glacial ice by the side of the road in Reykjavik in 
2013, following a science fair where it had been used by glaciologists to exhibit carbon reading and time measurement to 
the fair’s visitors. At one time an important proof of time periods, and at the next a discarded leftover, the ice represented 
to Bjarki a set of interesting problems. He cut the ice in two parts and cast one in concrete, and the other he melted with a 
heat-gun. The two processes melted the block of ice, leaving behind vague traces, crumpled paper with sediment, and a 
concrete block which precisely preserved the glacial ice’s shape. Bjarki Bragason teaches art at the Iceland Academy of the 
Arts along side his practise, he holds an MFA from the California Institute of the Arts, Los Angeles.

annalindal.com
http://http://bjarkibragason.com/
http://www.nylo.is/
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5.6.2013 
The weather was relatively mild, especially considering 
the extreme weather on the glacier in the previous days. 
We departed from the mountain about lunchtime and I was 
excited to see the conditions in the crater. When we arrived 
they were dragging a small boat down the hill to the 
crater to measure the crater bed and the water 
temperature. My aim was to swim in the crater, using my 
own body as a measuring device. I undressed where the 
avalanche had fallen in the morning, put on a swimsuit and 
wade-shoes, focused and then walked into the crater 
water. The water temperature was 0°C and the air 
temperature around 5°C and I did not feel the cold. When I 
turned around I swam through the floating ice from the 
avalanche that had fallen from the rim of the ice cauldron 
that morning.



I found the block of glacial ice in front of the 
cinema when leaving the movie. It was the same 
block which had been on display at the science 
fair earlier that evening. Glaciologists at the 
university had used it to explain carbon and how 
time is read from information stored in the ice. 
Now it was standing on the pavement, melting 
onto the street. I took the block of ice home, and 
put it in the freezer. The next spring I cut it in two 
with a hot kitchen knife. One half I melted with 
a heat gun onto a pile of paper where it rapidly 
evaporated, leaving behind streaks of sediment. 
The other half I sunk in a cardboard box full of 
wet drywall concrete. During the chemical 
reaction the concrete mixture heated up and 
melted the half block of ice, leaving behind its 
exact shape.

Bjarki Bragason
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